
H409/02 Practice Mark Scheme December 2018 
 

7 
 

3* ‘Representations of social, cultural and historical events can vary within long form television dramas from different countries.’ Discuss how 
and why audiences might respond to and interpret these representations differently. 

 
In your answer you must: 

 consider the contexts in which long form television dramas are produced and consumed 
 explain how media contexts may have influenced different aspects of realism and audience response in the set episodes of the two 

long form television dramas you have studied 
 make judgements and reach conclusions about the differences in realism of social, cultural and historical circumstances between the 

two set episodes. 
 

Assessment Objectives 

AO1: 2a 2b – Demonstrate knowledge and understanding of contexts of media and their influence on media products 
and processes. AO1 Total: 10 marks. 
 
AO2: 1 – Apply knowledge and understanding of the theoretical framework of media to analyse media products, 
including in relation to their contexts and through the use of academic theories. 
 
AO2: 3 – Apply knowledge and understanding of the theoretical framework of media to make judgements and draw 
conclusions AO2 Total: 20 marks. 

 

Question Indicative Content 
3 The content below is not prescriptive and all valid points should be credited. It is not expected that responses will include all of the 

points listed.  
 
AO1:2 
Responses will demonstrate knowledge and understanding of the contexts in which long form television dramas are produced and 
consumed, and may include the following. 
  
Social Contexts 

 Knowledge and understanding of social events affecting each country, including the differing attitudes, values and ideology of 
both programme producers (industry) and audiences who consume LFTV.  Versions of reality may accurately address the 
shifting balance of social attitudes (e.g.  sexualities, gender functions and demographics) or identify/argue that they are not 
recognised depending on the codes and conventions of the television programmes produced within that country.   

 Social events, (e.g. trust in politicians, the impact of events on community or family) may be exaggerated or realistic to be 
understood in a preferred or negotiated meaning by audiences through a process of selection by institutions.  
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Cultural Contexts 
 Knowledge and understanding of the influence of national culture and how this can impact the codes and conventions of 

television programmes, for example the cultural importance of television dramas representing accurate versions of cultural 
attitudes, values and ideologies or, due to generic codes and conventions, stylistically challenging and subverting those 
representations to try to initiate cultural change and stimulate domestic debate. 

 Knowledge and understanding of the influence of globalisation and hybridisation on television programmes and recognition 
that the accuracy of representations may share certain similarities between western cultures (homogenisation). 

 
Historical Contexts 

 Knowledge and understanding may be shown of key historical events which are either accurately or stylistically adapted to 
reflect reality within television programmes (for example political scandals across Western governments; data protection 
issues (Wikileaks and hacking); advancements in forensics and cold case murders being solved) and how these have been 
reflected in the codes and conventions of television dramas. 

 Shows may differ in their depiction of ‘real’ historical truths and what is imagined to support narrative codes, enhance 
audience pleasures and reaffirm conventions specific to genre. 

 
Political Contexts 
Whilst there is less of a question focus on political contexts, responses could still include: 

 Knowledge and understanding of attitudes to politics and how some representations may foreshadow or reflect global 
examples of real life events that have appeared in the news; similarly, legislation and law within the countries LFTV drama are 
produced may be challenged or enforced through stereotypes or counter-types in the representations of people, events or 
places; candidates may show an understanding that Western programme makers have the freedom to celebrate, criticise and 
satirise their own domestic politicians and political systems. 

 Knowledge and understanding of the need for the audience to have an awareness of national political systems to understand 
the codes and conventions of LFTV, including political dramas, from different countries and how audiences may have 
preferred or negotiated meanings towards them. 

. 
Economic Contexts 
Whilst there is less of a question focus on economic contexts, responses could still include: 

 Knowledge and understanding of the influence of budgets and sales on flagship television programmes produced by 
institutions from different countries, not excluding global reach (distribution) e.g. the opportunities for particular high-risk 
genres which may or may not rely on accurate representations, as highlighted above. 

 Responses may also show knowledge of the disparity between production budgets for US television dramas and European 
television dramas and their sources of funding and how budget can influence the accuracy and fluidity of representations 
(including SFX) depending on the codes and conventions of LFTV texts.  
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Stranger Things: 

 The accuracy of depiction of 80s America may come into question as the series is more of a homage/tribute to cinema and 
the Spielberg cinematic universe and may appeal to two distinct audiences (nostalgic and contemporary). 

 The show brings in modern representational subversions to counter the truth of 80s America, e.g. Joyce is a single parent 
mother holding together a family through working, her ability to influence Hopper to look for Will; Nancy subverts cultural and 
social codes and conventions, possibly to show degree of fourth-wave feminism which is embraced in modern society today 
and appeal to modern audiences: she anti-stereotypically excels at science while still fitting stereotypes of teenage girl 
(reflecting theories such as Gauntlett), hence role is somewhat atypical for genre; the androgynous Eleven and the fluidity of 
gender which may be recognisable by modern audiences. 

 Episode one representations are largely shaped by nostalgic exploration of what America was like socially in 1980s, mirroring 
traditional family values (nuclear family, picket fences, green lawns, etc.) and pressures of gender relations coming under 
strain as traditional ideological systems were being challenged. 

 Culturally referencing 80s films which may have improved levels of realism due to advances in technology (modern SFX 
budgets) which may offer audiences new experiences/enhanced readings.   

 Episode shows influence of social anxieties about consequences of scientific experimentation (Reagan’s “Star Wars”) as well 
as post-Watergate mistrust of government/ authority – some link to representations of the real and what is stereotyped to fit 
the genre;  “conspiracy theory” elements codified through use of shadowy, sinister agents has global recognition for 
international audiences (used to being positioned as Americans); suggests all-powerful secret state still mirrored in modern 
ideological systems regarding trust in authority. 

 Codes and conventions perhaps deliberately stereotyped for intertextual effect rather than accurately reflecting reality of the 
time – to recreate the world of 1980s films – this may suggest more polysemic reading and invite historical comparison to 
other famous cultural and media texts by audiences. 

 Episode reflects continuing success of streaming services such as Netflix, who need to maintain their brand with innovative 
and original programming and therefore integrate high end production values to support their ideological business model in 
favour of simply reflecting reality/normality. Thus, appealing to a range of audiences with different cultural capital. 
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Deutschland 83 

 Historically, the series shows events before the collapse of Berlin war and the contrast between life in the East and the West; 
represents German ideologies at the time which are encoded throughout, although unconventionally the audience is 
positioned with “the other”. 

 One of the most successful subtitled TV dramas screened in the UK; ideology also recognised by US audiences, this was 
heighted through the use of intertextual references to music from the era (80s culture) which appeals to a wider range of 
audiences seeking nostalgia.   

 Historically, deals with significant Cold War events, particularly Operation Able Archer, but also represents the social anxiety 
of modern Germany facing up to its past.   

 Codes and conventions of spy narrative of global cultural resonance and helps explain the international success of the series, 
despite poor audience figures in Germany; unconventional positioning with communist “hero” allows for values, attitudes and 
ideologies to be scrutinised but is also typical of modern LFTV to focus on the maverick type hero and characterisation.   

 Culturally, there is a strong focus on fashion and style which has global influence on western ideologies and values of modern 
and traditional audiences, attracting further interest from European viewers (taps into current nostalgia for 1980s) and 
audiences in countries such as the UK’s C4. 

 This LFTV programme highlights the competitive nature of US cable and satellite television in which channels such as 
Sundance Channel seek quality programming to maintain the brand, (e.g. by moving into international cooperation to produce 
and premiere foreign-language programming) and the reliance of German commercial broadcasters on international co-
productions for prestige drama. Hence, it is typical for dramas to be made with international audiences in mind to not only 
change social attitudes but meet cultural expectations.  
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AO2:3 
Responses may also draw together knowledge and understanding of other areas of the theoretical framework and/or media contexts. 
 
Representation 
Responses may make judgements and reach conclusions about the reasons for the differences in representations. These may 
include: 

 making judgements and reaching conclusions about the relative influence of different national contexts in representing social, 
cultural and historical events accurately 

 consideration of whether the social, cultural and historical events presented are truly representative of national contexts or 
whether they have been influenced by globalisation or narrative for effect 

 making judgements and reaching conclusions about the extent to which the representation of social, cultural and historical 
events may be accurate or typical codes and conventions of serial dramas from different countries to satisfy audience needs. 

 
 
Audience 
Responses may make judgements and reach conclusions about the impact of social, cultural and historical events influencing 
different audiences, whether national or international. These may include: 

 the effect of targeting international audiences accentuating archetypal ideological representations of national cultures and 
thus presenting stereotypical or unrepresentative values, attitudes and ideologies 

 the effect of targeting sophisticated, ‘media-savvy’ audiences versus mainstream mass audiences in allowing a range of  
social, cultural and historical events to be read and understood by active audiences with regards to contextual events (e.g. of 
Danish politics/ Icelandic policing/ East German spying versus Western equivalents) and thus increase accuracy and 
diversification of representations. 

 
 
Media Language 
Responses may make judgements and reaching conclusions about the ways in which media language is used to present social, 
cultural and historical events.  These may include: 

 protagonists displaying characteristics which celebrate, countertype or simply attempt to represent social, cultural and 
historical events which may subvert or reflect dominant codes and conventions of long form TV drama. (e.g. the obsessive 
investigator (Lund, Carrie); the police officer with a broken marriage (Andri, Joyce), the socially-awkward IT genius (Elliot); the 
manipulative politician (Frank, Laugerson); the young protagonist stereotypically flawed by lack of self-control and 
commitment (Martin, Mike); the innocent victim child (Will, Dagni)  

 different national or regional ideologies may influence codes and conventions, e.g. the Spielbergian small-town setting of 
Stranger Things; the conspiracy thriller trappings of Homeland; the stylistic features of Deutschland 83; the presentation of 
Danish politics in Borgen; the isolated setting of Trapped 
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Media Industries 
Responses may make judgements and reach conclusions about the effects of media industries influencing the ways in which social, 
cultural and historical events may have influenced codes and conventions, e.g: 

 highly regulated publicly funded media industries such as DR or RUV may be more constrained in their representation of 
social, cultural and historical events than unregulated streaming services such as Netflix or American cable television which 
can sometimes homogenise non-western cultures or create conflict within their belief system 

 production values enhanced by larger budgets of western TV companies helps codify LFTV drama as an alternative to film 
consumption and use of special effects (e.g. Stranger Things episode budget greater than entire series of Trapped) 

 the impact of individual producers and their ideology on the use of codes and conventions to convey representations, e.g. the 
auteristic natures of Fincher, Kormakur, the Duffer brothers – all of which have different visions moulded by their ideologies 
and values of film and TV. 

 
Answers in the top mark band will reach a clear conclusion about the reasons for differences in representations of social, cultural and 
historical events – reward any reasons selected that are backed by evidence from the analysis of both media products.  These 
answers may weigh the importance of media contexts against one or more areas of the theoretical framework.  They may argue 
either for the significance of contexts, or of one or more areas of the framework, or for both, or that the contexts and areas of the 
framework are so intricately interlinked that they cannot be separated. 
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Question Level AO1  Mark AO2  Mark 
3* 3 A comprehensive response to the set question. 

 Comprehensive and accurate knowledge and 
understanding of the influence of media 
contexts on representations, codes and 
conventions within long form TV dramas. 

 

7–10 A comprehensive response to the set question. 

 Comprehensive, detailed and accurate 
application of knowledge and understanding of 
the media theoretical framework, media contexts, 
and media theory to analyse two set products 
from long form television drama. 

 Convincing, perceptive and accurate analysis of 
representations in the set episodes for two long 
form television dramas which consistently 
provides logical connections and a good line of 
reasoning. 

 Highly developed and accomplished judgements 
and conclusions in relation to the question. 

The response demonstrates a highly developed and 
detailed line of reasoning which is coherent and 
logically structured. The information presented is 
entirely relevant and substantiated. 
 
Responses that do not draw together knowledge and 
understanding from the full course of study including 
different areas of the theoretical framework and 
media contexts are limited to a maximum of 16 
marks for AO2. 
 
 
 
 
 
 
 
 

14–20 
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Question Level AO1  Mark AO2  Mark 
2 An adequate response to the set question. 

 Adequate and generally accurate knowledge 
and understanding of the influence of media 
contexts on representations, codes and 
conventions within each episode 

 

4–6 An adequate response to the set question. 

 Adequate and generally successful application of 
knowledge and understanding of the media 
theoretical framework, media contexts, and 
media theory to analyse two set products from 
long form television drama. 

 Adequate and generally successful analysis of 
representations in the set episodes for two long 
form television dramas which provides some 
logical connections and lines of reasoning, 
although may be descriptive in parts. 

 Adequate and generally well-reasoned 
judgements and conclusions in relation to the 
question. 

 
The response demonstrates a line of reasoning with 
some structure. The information presented is in the 
most part relevant and supported by some evidence. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

7–13 
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Question Level AO1  Mark AO2  Mark 
1 A minimal response to the set question. 

 Knowledge and understanding of media 
contexts is minimal, demonstrating little 
understanding of the influence of media 
contexts on representations, codes and 
conventions within long form TV dramas. 

 

 

1–3 A minimal response to the set question. 

 Minimal application of knowledge and 
understanding of the media theoretical 
framework, media contexts, or media theory to 
analyse two set products from long form 
television drama. 

 Candidate may have only referred to one set 
episode in detail 

 Analysis of representations in the set episodes 
for two long form television dramas, if present, is 
minimal and/or largely descriptive and may not 
be relevant.   

 Judgements and conclusions, if present, are 
minimal with limited support. 

Information presented is basic and may be 
ambiguous or unstructured. The information is 
supported by limited evidence. 
 

1–6 

0  No response or no response worthy of credit.  0 No response or no response worthy of credit.  0 

  


